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[The curtain opens during the beginning of the music, disclosing a beautiful park just moments before dawn. SR is a large tree,

perhaps just the trunk; after all it is a LARGE tree! Perhaps an oak. A white wrought iron bench is near and DS to the tree. Statuary

and fountains may be present. SL is a maypole, primed and awaiting the arrival of yelling, laughing children to transform it. The 

center stage  is a continuation of an open field of the park and resolves as rolling hills off in the distance. Flowers abound everywhere.

This verse is a set and lighting designer's dream (or nightmare, depending). The effect is that of the park going through a full

day during the time of this verse. The climax of the day is indicated by a large *  in the score. After the day “ends,” the lights

suddenly come on full on the last chord. At the same time, children instantly make their presence known on stage: heads appear

peeking around bushes, the wing flies, etc. This is in anticipation of Verse III.

The baritone solo is on the bench as the curtain opens. At first, he may migrate around the park, but eventually makes his way

downstage. At the end, he slowly exits SR, but fast enough so that he has no sensibility of the sudden presence of the children.

Please note the attempt in the score to follow the brightness of the lighting with the brightness of the chorus’ oohs and ahhs.

Ode: Intimations of Immortality by Don “Orfeo” Rechtman (2024) 

is licensed under the Creative Commons Attribution-NoDerivs 3.0 Unported License. 

To view a copy of this license, visit http://creativecommons.org/licenses/by-nd/3.0/  or send a letter to

Creative Commons, 444 Castro Street, Suite 900, Mountain View, California, 94041, USA. 

Baritone Solo

Choir

Piano

Moderato q = 108

/u/

p

p

p

Moderato q = 108

p

4

4

4

4

4

4

4

4

4

4

?#
#

#
# ∑ ∑ ∑ ∑ ∑ ∑

[The curtain opens during the beginning of the music, disclosing a beautiful park just moments before dawn. SR is a large tree,

perhaps just the trunk; after all it is a LARGE tree! Perhaps an oak. A white wrought iron bench is near and DS to the tree. Statuary

and fountains may be present. SL is a maypole, primed and awaiting the arrival of yelling, laughing children to transform it. The 

center stage is a continuation of an open field of the park and resolves as rolling hills off in the distance. Flowers abound everywhere.

This verse is a set and lighting designer's dream (or nightmare, depending). The effect is that of the park going through a full

day during the time of this verse. The climax of the day is indicated by a large *  in the score. After the day “ends,” the lights

suddenly come on full on the last chord. At the same time, children instantly make their presence known on stage: heads appear

peeking around bushes, the wing flies, etc. This is in anticipation of Verse III.

The Father (baritone solo) is on the bench as the curtain opens. At first, he may migrate around the park, but eventually makes his way

downstage. At the end, he slowly exits SR, but fast enough so that he has no sensibility of the sudden presence of the children.

Please note the a5empt in the score to follow the brightness of the lighting with the brightness of the chorus’ oohs and ahhs.

Poetry by Wm. Wordsworth

Music by Don “Orfeo” Rechtman

Baritone and Chorus

Intimations of Immortality — Verse II
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